National Operatic and Dramatic Association London Area

&5 _.3{ Society : St. Al bans Operatic Society
'M —1 *ff Production : Calamity Jane
f- (. Date . Novenber 1999
?.m‘ & Venue : Al ban Arena
;3,_;;3' Reportby : Colin Self Report

A good up tenpo orchestra under the direction of Peter Jones gave a fine
start to the evening's entertainnment, but | wi sh the house Iights had been
di med earlier, then the audience may have |istened instead of continuing to
chatter. The excellent set and very colourful costunmes created a good

i npression of a wild west sal oon. The openi ng scene was very inpressive and
wel I choreographed with sinple but effective novenent and this was the thene
t hroughout this show. The nen's chorus were particular apt at show ng this,
especially in the nmovenent in "Careless with the Truth" and "Adel ai de" which
| ooked particularly well planned. However, there was a tendency throughout
the production for the chorus to be set around the sides with a vast enpty
centre space.

Charl otte Rhodes-Chanberl ain | ooked just right as Calamty Jane. She had a
good mascul i ne attitude necessary in the role and sone wonderful novenents
and facial expressions. Being tall she matched well with Matthew G egory.
Most of the songs were well within her range although the break in her voice
was noticeable in “Men". She also tended to take liberties with the scoring
in some nunbers and whilst in the solo's it was not so noticeable in the
reprise of "Secret Love" with Matthew there was a difference in the
synchroni satai on of the voices. Mst of the time her diction was clear

al t hough at tinmes especially when excited she tended to rush the dial ogue so
that the words were |l ost to the audi ence, She had obviously paid great
attention to her accent which was faultless throughout the whol e production.

Matt hew Gregory was excellent as WId Bill Hi ckock with a good strong
speaki ng voi ce and accent "Adel aide" was a delight to listen to and his
rendition of "H gher than a Hawk" was superb. H's scene with Calanity when
he realises that he |oves her was played with just the right anount of

t ender ness.

Robert W gram playing Francis Fryer nade a nice comc entrance with the

I ndi an and had an excell ent accent and delivery. As a song and dance man he
was very good in "Ev'ryone Conpl ai ns About the Weatherlt and his falsetto
voice and timd manner in "Hive Full of Honeyll was extrenely funny. |
especially liked his curtsey. Al though |ooking a little young agai nst Susan
he acted well with her and they both were very believabl e.

Julie Tillin | ooked ideal as Katie Brown being dark and nore denure she nade
an excellent contrast to Calanmity. Her diction was very clear although at

ti mes her accent wandered and whil st her solo nunbers were fine she tended
to wander fromthe note in her duet with Danny. It was nice that she was of
simlar height to Danny as they | ooked very good together. In “Love You
Dearly" Nick Clark as Danny G lmartin showed what a nice voice he has and he
| ooked the perfect hero type. He acted well with Bill Hickock in the cottage
scene which was wel| appreciated by the audience.

In the minor roles David Berridge made a good blustering Henry Ml er

dom nating the stage at all tinmes but he did tend to use the wai stcoat
pockets too nmuch which was distracting. Helen Pettet made a good Adel ai de
Adans sang "It's Harry I'mPlanning to Marryll well acconpani ed by somne nice
si nmpl e movenment from her nen suitors.
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There were sonme good caneo roles fromArthur Harris as Rattlesnake | ooking
nore |ike Bud Fl annegan than ever and it was nice to hear John Tayl or

| eading the men in the reprise of "Adelaide". Overall the chorus worked
extremely well together with good tight novenent in the choreographed
nunbers and they nmade an extrenely good sound in the ensenble work. They
overcane the difficulty of getting off stage after "Black HIls” well by
m m ng chat and excitenent which kept the scene noving

Al though the set was very inpressive it nust have been difficult to change
scenes as there was a |l ong pause into Adel aide's dressing roomand the
lights were raised whilst the set was bei ng changed. There was al so a bad
sight line stage |eft which reveal ed players waiting to cone on. There were
some very nice touchoc in Martyn Knight's production especially the gag with
Danny G lmartins bandage and Calanmity's fall back into Bill Hickock's arns
and | particularly liked the way the curtain calls were choreographed, but I
woul d have liked to see nore of the chorus dressed as saloon girls and sone
of the cowboys | ooked too cl ean.

A very good and col ourful production of this show which sent the audience

home happy, singing many of the well |oved songs which is what this business
is all about and we thank St. Al bans Qperatic for inviting us.
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