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There were some very nice touches in Val Fardell’s production, especially
the beautiful poses set behind the gauzes and there were sone notable
per f or mances.

Mar gar et Johnst ones made an excellent Helene. It was a joy to listen to her
beautiful voice especially singing “The Moment Now is Drawi ng Near” which
was absolutely magical to hear, and she acted and noved so well. Her
training and experience stood out.

She interacted well with Paris, played by Mke Fooks, who sung well,
particularly liked his rendition of “The Judgenent of Paris”,

every word could be heard (but his White costunme did nothing to enhance his
Princely qualities).

In the programme Barry Sawyer wites that he has returned from his backstage
duties as “singing and acting gives himso nmuch pleasure and fun” and this
certainly canme over in his positive portrayal of the cockney conedy
character Cal chas.

The part of Orestes gave Robert MIner the chance to display his fine voice
to the best advant age.

Sue Heath created a superb character with her interpretation of Nesta,
Hel en’s confidant. Wth her northern accent, neat novenents and benused
expressi ons she was the perfect attendant.

Judgi ng by the reaction of the audi ence on Thursday night they certainly
enj oyed the conmedy duo Aj ax and Achilles (Janmes Shipp and Ji m Burgess) and
“Two Mghty Men-at- Arns” received rapturous appl ause. Achilles was the
stronger character.

Davi d Berridge is another perforner who always delights the audi ence and he
was well cast as Menal al aus King of Sparta and Al an N chol son nmade an
i nposi ng Agaanemon, King of Argos.

The three goddesses, Venus (Andrea Adlam), Juno Caroline Arthur) and M nerva
Angela Griffiths opened the show well. They | ooked delightful, noved
gracefully and their voices blended well together. They all sang clearly but
on Thursday night there was a tendency for sone top notes to be slightly off
key.

Leona (Sarah Holt) and Cressida (Andrea Baron) were two enchanting | adi es of
Sparta who ,reacted well to each situation. Andrea noves so gracefully but
al t hough Cressida Leona sang pl easantly she had an awkward stance and a
tendency to sl ouch and wave her arns about).

Most of the chorus | ooked good and generally noved well and there was sone
fine chorus singing.

Overall the orchestra, under the direction of Neil Stirling Buick, was very

good, but at tines it was too |oud and drowned the singers, particularly in
“The Rising Ceneration” and on Thursday (and | have heard, other nights as
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well) there were some interesting notes fromthe trunpets when exposed in
“Two M ghty Men”.

There were some nice groupings, but although the chorus noved well and were
generally all in time (apart fromtheir openi ng nunber) the choreography was
very repetitive and not in character with the storyline or period.

As already nentioned, the sets were excellent as were nost of the costunes
(al though one of Helen's could have been nore flattering) and the lighting
was very effective.

However, despite the conbination of nel odious famliar tunes, an excellent

set and attractive costunes although visually a delight this was not one of
t he Conmpany’s best productions..
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