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What a wonderful way to celebrate the 50th anniversary of the society by
perform ng again this nbost gol den of operettas. Congratul ations too for
continuing the tradition of guest entertainers at Prince Ol ofsky's party
even if, because of the late start caused by a conbination of traffic chaos
and the Charity N ght speeches, it nmeant that we were in the theatre unti
early el even.

Everythi ng about this showis a gemfromthe very first notes of the
Overture onwards. The orchestra under the baton of Adrian Brown displ ayed
excel | ent musi ci anship fromthe begi nning and the individual woodw nd

pl ayers al t hough very exposed played beautifully. Adrian had perfect control
of the transitions (the oboe in particular showed playing of the highest
order) and it was interesting to see himcoax nore fromthe strings with his
| eft hand.

In this version of the show, the Eisensteins have a snmall arnmy of servants
so as to use as many of the chorus as possible and it is inevitably
difficult for a director to find enough for themto do to | ook realistic. In
the Act | opening, the words cane over well but the dusting, etc was very
desul tory! When the tinme cane for the chorus to sing, they did so with
accuracy and verve which continued throughout the piece.

As Adel e, Mel anie Roberts had a good ‘comon’ accent to distinguish her from
the bourgeoisie in her speaking, she carried this through to her nusic and
into Act Il where she cleverly used both the ‘common’ and the ‘pretend
actress’ accents very well. Adele has two narvell ous sol o nunbers in Acts I
and Il and Mel anie’s phrasing and top notes in the Laughing Song were a joy
as were the variety of characters and super singing in Act IIl. A lovely
performance all round.

Mar garet Sawyer was a stunning | ooking Rosalinda with the right m xture of
dignity and coquetti shness. Her dial ogue was | ovely and she sustai ned the
‘“Hungarian’ accent consistently when it was needed. She even nanaged to
persuade us (well nearly!) that she genuinely couldn’t recognise her husband
di sqguised as Blint. Wether in solo, duet or ensenble pieces, Margaret’s
singing was right up to the standard one woul d expect. How fortunate the
society is to be able to cast two | ead sopranos of the calibre of Melanie
and Margar et

Gabriel Eisenstein is a confortable bourgeoisie and Tom Evans was just that.
Until it was brought home to him he was obviously unaware that his

phil andering was his entitlenent as a gentleman and that his wife's feelings
were as nought. At the reconciliation, he did convince that his repentance
was genuine - at least for the tinme being! Vocally, Tom sang easily and
accurately with good diction.

It is often alleged that Dr Falke is the true ‘star of this operetta and
certainly, he is the weaver of the intricate series of plots and sub-plots.
Clive Wbb was a good contrast physically and vocally to Tom Evans and he
took centre stage with apl onb when required. He had the right easy
relationship with the Prince as with the other characters and convi nced us
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that he had the authoritative air necessary to persuade the others to
conformto his nmachinations.

Nobody felt unconfortable with Pam Honman as Prince Ol of sky as sonetines
happens when the audi ence is unsure whether it is being played by a nan or a
wonan. Pam was so perfectly natural that she was accepted fromthe begi nning
and she sang “Chacun a son Gout” beautifully - it is not always the case by
any nmeans that one hears all the lyrics of this nunber but here we did and
wer e delighted. When Pam eventually sniled, it was a delightful smle and
the audi ence was relieved that it had happened.

Ida |i ke Adele and in the person of Yioda Panayiotou had the right m xture
of accents and a lively face. She was the perfect foil for the major
principals without ever detracting fromtheir performnces by overdoi ng
hers.

Alfredo is one of those roles where it is only too easy to go conpletely
over the top but M ke Fooks resisted the tenptation. He | ooked and sounded
right fromhis first entrance and retained the accent and character

t hroughout. Hi s singing was certainly good enough to convince us that he was
an opera singer of sorts and in his acting, he portrayed the air of

af fronted i nnocence required in his dealing with Frank.

Barry Sawyer did, | think, go a bit ‘OIT with Dr Blint but with a character
li ke that, what el se could one do?! He never allowed the ‘business’ to make
his dialogue unintelligible and his singing in his ensenble pieces was firm
and accur at e.

John Hope was a dapper Prison Governor, wasn't he? He was an excell ent
contrast to Eisenstein in their scenes together where between them they
extracted all the comedy wi thout going totally over the top. He nanaged his
drunken scenes in Act Il very well - we particularly liked his using his
scarf as a lever for drinking coffee - not original but very effective

Anot her drunk - David Berridge as Frosch - displayed his nore plebeian side
as a contrast to the perhaps, aristocratic behaviour of the others. He had
wonder ful rubbery |legs and kept in character despite his antics. His

di al ogue was al ways under st andabl e and overall, he gave a beautiful caneo
per f or mance.

The chorus were well drilled and, although it was a shame that so nany
younger nenbers of the conpany chose not to be involved in what | suppose

t hey woul d describe as a boring operetta (how silly of thenml), they noved
wel | with choreography which never tried to be too clever and was within the
conpet ence of the perforners. The chorus singing was of a good standard
(perhaps that is why so nany youngsters shy away - they don't often sing in
har mony t hese days) and fully supported the principals in the ensenble
nunber s.

Mat t hew Gregory’s Toreador Song showed how he has devel oped since we first
saw him as a teenager. VWhat a good display of baritone bravado! The
orchestra (Richard Tait in particular) obviously relished the opportunity to
ronp through the “Trish Trash Pol ka” and what a good performance it was -
here are not many societies with the space (or the noney!) to support so

| arge a band and with the forces at his comrand, Adrian Brown showed once
more his skill at bringing out the best in his players.

The costunes - Adele’s red dress and Rosalinda s black dress in particular
wer e gorgeous and the conpany wore themwell and with the right accessori es,
hair styles, shoes, etc. One snall point, Eisenstein kept on his grey spats
when wearing white tie and tails!
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The scenery too | ooked very good and the stage crew are to be congratul at ed
on their swift and accurate work - especially the transition, back to
Olofsky’'s for the final scene. Props, etc were well managed - except for
the footrman who broke the spell just before “Brother M ne” by wal ki ng across
the stage during a wonderful pause created by the MD.

Martyn Kni ght’s producti on showed sone | ovely touches and he obvi ously had
the confidence of his perfornmers, aided no doubt, by his worthy assistant
Don Scott. Congratul ati ons once again on a nost enjoyable evening and we

| ook forward eagerly to “Chess”.
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